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Straipsnyje analizuojamos XVII a. viduryje Vilniuje i$leistos Budslavo (Biidos) Dievo Motinos paveikslo istorijai

ir stebuklams skirtos knygos iliustracijos, aptariamas glaudus vaizdy santykis su knygos tekstu, nagrinéjamas

raiziniy turinys, jy simbolika.

REIKSMINIAI ZODZIAIL: Budslavas, maZesnieji broliai observantai (bernardinai), XVII a. grafika, Eleuterijus

Zielejevicius, Sv¢. Mergelés Marijos ikonografija, Mikalojus Dolmat-Isaikovskis.

Bernardiny vienuolio, tuometinio Budslavo vienuo-
lyno vyresniojo Eleuterijaus Zielejeviciaus 1651 m.
lenky kalba Vilniuje iSleista knyga Dangiskasis zvéry-
nas Zeméje' buvo skirta ir $ioje bernardiny baznyc¢ioje
saugomo stebuklingojo paveikslo istorijos jvykiams
jamzinti, ir jo kultui platinti (leidinio data 1650 m.,
taciau tekste nurodyta, kad i$ tiesy jis iSspausdintas

metais véliau). Knygoje aprasyta ankstyviausia eremo
1 [Eleuthery Zieleiewicz], Zwierziniec Na Ziemi niebieski To iest
Puszcza Budzka taskami Boskiemi Opljwaigca ktorjich ludzie
przy cudownym Obrazie Nas Panny w koscielie (sic) O. Bernar-
dynow bedocym (sic) doznawaig, W druk podona (sic) 1650,
B. m. (Wilno).

Leidima knyga publikuoti 1650 m. kovo 31 d. suteiké Vilniaus
vyskupas Jurgis Tiskevi¢ius ir Mazosios Lenkijos bei Lietuvos
bernardiny provincijolas Liudvikas Zbansynijus (Zbaszynius)
Vilniuje, cenziravo provincijolo paskirta komisija, kurig suda-
ré Augustinas Vitunskis ir Mykolas Maskovskis. Dedikacijos
tekstas parasytas Budoje 1650 m. geguzés 12 d.
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ir paveikslo istorija, taip pat surasyti nuo 1617 m. iki
1651 m. prie atvaizdo patirti stebuklai. Joje paskelbti
duomenys véliau kartoti jvairiy apie Budslava rasiusiy
autoriy veikaluose.

Knygos autorius Zielejevic¢ius buvo vienas zymes-
niy to meto Lietuvos bernardiny. Jis gimé 1610 m. Vil-
niuje, miestie¢iy $eimoje, ¢ia jstojo j Mazesniyjy broliy
observanty (bernardiny) ording (1634 m. davé jzadus),
véliau jvairiuose vienuolynuose éjo pamokslininko
pareigas’. 1648-1651 m. E. Zielejevi¢ius buvo Budslavo

rezidencijos vyresnysis (prezidentas)*. Be Dangiskojo

3 Wieslaw Murawiec, ,,Zielejewicz Eleuteriusz, in: Sfownik pol-
skich pisarzy franciszkanskich, pod. Red. Hieronima Eugeniu-
sza Wyczawskiego, Warszawa, 1981, p. 549—550.

4 Tik 1654 m. birzelio 2 d., prasant lietuviams bernardinams ir

argumentuojant, kad $ioje vietoje gyvena daug broliy, buvo
gautas mazesniyjy broliy observanty generalinio definitoriaus
t. Augustino i§ Monte Korvino (Augustinus a Monte Corvino)
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SUMMARY

The earliest story of Budslav Mother of God picture,
written by Eleutery Zielejewicz in Polish, is recorded in
the book Zwierziniec na ziemi niebieski to iest puszcza
Budzka taskami boskiemi optywajqgca, ktérych ludzie przy
cudownym obrazie Nas. Panny w kosciele o. Bernardynéw
bedgcym doznawaig published in Vilnius in 1651 (the date
in the book is given as 1650). The book was intended to
record the historic events and to spread the cult of the
painting; the text is supplemented by an ornate title page
and three illustrations. The article discusses the close
relationship between images and text; using the text and
other written sources (particularly The Holy Bible), the
content and symbols of woodcuts are examined. The
nature of the illustrations is varied: the artistic expression
of the title page and the coat of arms composition are
abundant in the symbolic signs, they present a miraculous
location (friary surrounded by woods, made famous by
the appearance of the Virgin Mary and the miraculous
painting of the Mother of God, which came into the
monastery’s possession in 1614). The book’s benefactor
and huntsman of the Lithuanian Grand Duchy Mikolaj
Dotlmat-Isajkowski is honoured in these illustrations

as well and theological aspects of the Mother of God’s
doctrine are also presented. Two other woodcuts, one of
them depicting Friary of Observant Franciscans in Budslav
and its precise geographical surroundings, the second -
the picture of Budslav Mother of God painting on the
altar are of a different style — both presenting recognisable
real objects of that time. These illustrations are valuable

iconographic sources for the researching of architecture
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of the church and iconography of the altar. However, a
rather realistic illustration depicting Budslav and its area
also contains the symbolic image of the appearance of the
Virgin Mary in a generalised real landscape. Thus, two
separate occurrences are visually joined: the appearance of
the Virgin Mary and the miraculous painting are presented
as the aspects of constant and infinite patronage of the
Mother of God. The last woodcut depicting the altar with
the painting and miracle scenes, possibly presents the

real image of the altar. The presumption is raised that this
illustration was created as a separate image circa 1647 -
1649 to spread the cult of Budslav Mother of God painting

and wasn't originally intended for this book.



